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Here a desired life in music is grounded in great teaching, demanding per-
formance, solid scholarship and devoted love of the art. 
We are a community wholly in love with the study of, creation of, perfor 
ance of, MUSIC! 
- Phyllis Curtin 
Dean Emerita 
Boston University College of Fine Arts 
/ 
1,~ 
In a new collaboration, artwork by the students in the School of Visual Arts will 
featured on the covers of the School of Music Programs. 
'This piece is by Christina Goodwin, '05. 
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pjfOGRAM NOTES 
WOMEN'S CHORUS 
'Jhe songs of Hildegard von Bingen (1098-1179) throb with sensory images that 
eXplore the connection between the divine and the worldly. Hildegard communicates 
her experience of this connection through metaphors of flow, fragrance and the visual 
evidence of the Divine in the natural world. The evocative Ursuline antiphon, 0 Rubor 
Sanguinis, expresses all these elements. The antiphon is divided into two equal parts 
representing the two worlds, using the phrase tu Jlos es, or, "you are a flower", to link 
the invisible to the visible. Each half begins with a invitatory rising open fifth. The 
first section, representing the heavenly, extends the ambitus upward out of the octave 
range to a tenth. The second half remains on earth, within the octave, except for an 
eXploration to the subtonic note in the last phrase. . 
' "' y ways, Hildegard is a modem day heroine in 12th century garb. Tithed to the 
as the tenth child, she was elected by the nuns as magistra of the convent in 
1136. She personally oversaw the design and construction of a new convent and man-
aged it until her death at age 80. Hildegard's letters docmnent her expert negotiation 
of the many political difficulties attendant with such a church position and she is an 
early example of speaking truth to power with integrity and courage. Her prolific 
output of visionary songs; poetry and paintings is matched by her study of medicine, 
Cnusa et curae, and a compendium of her observations of the physical world, Physica. 
At a time when women were largely clois tered or domestic, Hildegard traveled wide-
ly and corresponded with kings and clerics on an intellectual plane that also trafficked 
between God and human. 
Pavel Chesnokov (1877-1944) was born in Moscow, graduated from Moscow 
C6nservatory and was professor of choral music at Moscow Conservatory for the last 
twenty four years of his life. From age 18 he taught chant at the Moscow Synodal 
scHool and supervised music in several Moscow chmches. Chesnokov wrote his Opus 
9 to help fill a lack of high quality music for women's voices that he discovered while 
teaching in girl's schools. The text for DostOyno yest is drawn from the Divine Lihrrgy 
of the Orthodox 01mch and is a celebration of 1heotokos, the mother of God. The las t 
third of the piece sets the text, Tia velichfryem, "we magnify you", seven times, giving 
the singers and the listeners a cl1ance to reflect on the meaning of the text and opening 
the possibility of an experience of magnification not limited to mere description. This 
is the essence of sacred music and chant, so deeply understood by Chesnokov. 
Igor Stravinsky (1882-1971) wrote the Four Russian Peasant Songs in Switzerland 
between 1914 and 1917. Living on foreign soil and rehrrning to Russian folklore for his 
inspiration he found these texts in a collection by Sakharov and was captivated by a 
metric analysis that Sakharov had provided for Shchuka, "The Pike". Originally set for 
" pella women's voices, Stravinsky revised them in 1954 for women's voices and 
, setting them in English. Even in the Russian setting of these ritualized songs 
the prosody is intentionally awkward, as it was in the Sakharov collection of 1838. 
aq 
The English setting preserves that awkwardness. The original title, Tri podblyudn'ikh 
pesni odna pesn Ovsenyu, translates as "Three Dish-Divination Songs and One Song to 
Ovseii." The texts date to pre-Christian Russia when these songs would be stmg as 
women divined their fortunes and fuh1fe through a ritual over a bowl of water into 
which they had placed perso~al objects. Beyond the expected portents of marriage or 
wealth, the songs tell enigmatic stories that can be interpreted in many ways. "The 
Pike" is about a mighty fish that swam a waterway several htmdred miles long. 
"Master Portly" seems to harbor a double message, as Portly's corpulence gives birth 
to nothing but fleas and lice. The one song that is not a divination song is dedicated to 
Ovsen, the Solar Deity, whose celebration is on the first day of Spring in the pre-
Christian Russian calendar. 
Francesca Caccini (1587-c.1630) was born into a family of singers and musicians, and 
by age 13 was singing at court. She was known as a composer by the time she was 18. 
Her opera La Liberazione di Ruggiero dall' isola d'Alcina was produced in 1625 in honor 
of the Prince of Poland who was visiting the Medici court, where Francesca Caccini 
was the favored musician for many years. The libretto by Ferdinando Saracinelli is 
based on Ariosto's poem, "Orlando Furioso". La Liberazione became the first Italian 
Opera to be performed outside of Italy when it was translated and produced in 
Poland in 1628. 
Aure Volanti is sung by Alcina and her nymphs to Ruggiero, who is shipwrecked on 
their island, and whom they seek to detain. But Ruggiero is not persuaded and it 
turns out to be a good thing because according to the Medici court diarist, in the next 
scene Alcina transforms into a winged monster and disappears with her nymphs into 
a flaming hell. Maybe Ruggiero was alerted by the tmprepared dissonanc;es of 
Caccini's music. .: 
Salut Printemps,written by Claude Debussy (1862-1918) when he was 20 years old, is 
an tmabashed celebration of the fertility and rebirth provided by mother earth as she 
comes into her Spring. Originally scored for full orchestra with two harps, this piano 
reduction preserves the lushness of that orchestration and the vibrancy of this youth-
ful composition. Listen for the pictorial elements in the piano as the words are clearly 
represented. You will hear the water trickling over the rocks, the crown of flowers on 
the plain and the hmn of the unseen world bubbling up tmder the surface. 1he 
women's voices soar into the most beautiful part of their range, just as Hildegard 
allowed them to do almost 800 years before. TI1e glorious sensory evocations of fra-
grance and color link Hildegard and Debussy over the gap of time, gender, nationality 
and religion through the mysterious power of music. 
CONCERT CHOIR 
In a letter dated September 23, 1799, from Joseph Haydn (1732-1809) to the German 
lexicographer E.L. Gerber, he writes: "I have begun a set of songs, written con amore in 
happy hours for quartet and trio voices. They will be equally divided between sec•·' 
and religious texts of the greatest German poets." Haydn wrote nine part songs d . 
ing 1796-1799, and four more were added by 1801. He requested more texts from his 
publisher so that tl1e collection would total 25 songs; whether his request was 
answered is unknown, and the collection remained at 13 songs. Although Haydn 
lived and worked most of his life in service to his patrons, the Esterhazy family, these 
part songs are w1ique since they were written without commission. 
'Jhe first edition, published under Haydn's supervision in 1803 included the inscrip-
tfOJl, "1hree and Four-Part Songs with pianoforte accompaniment." The Drei - Und 
v;erstimmige Gesiinge (also known as the Mehrstimmige Gesiinge) texts largely came 
fJ'OJll a single poetry collection, the Lyrische Blumenlese. Many of the poets represented 
by the collection (including the two on tonight's program) emulated the work of the 
Roman poet Anacreon. These texts often fit Anacreon's "wine-women-and-song" 
model. The text of Der Augenblick is by the poet Johann Nikolaus Gotz, whose poetry 
is represented in three of the Ulirteen part songs. Haydn sets the text with frequent 
changes of texture, miniature canons, and stunning dynamic contrasts. Die Harmonie 
in der Ehe is portrayed dramatically by Haydn. The men of the chorus sing the role of 
the husband, while the women often respond dutifully as the wife. The politeness of 
the begiruling seemingly disintegrates as the piece develops, until neither party is 
paying much attention to the other. Die Beredsamkeit concludes the set of Haydn part 
songs. The final word, "stumm" (mute) is notated without pitches, and Haydn 
explains that this final utterance is barely wllispered. Ca:nons provide rhythmic inten-
sification in the first part of the piece, especially in the instance of the double canon 
oyed for the text, "Oh, what orators we are when the Rlline wine speaks through 
The drunken sixteenths in the second portion of the piece yield to one final 
homophonic plea for attention, which is reduced to "stumm." 
Edward Elgar (1857-1934) frequently turned to the New England poet, Henry 
Wadsworth Longfellow (1807-1882) for inspiration. "As Torrents in Summer" is an 
excerpt from Longfellow's Tales of a Wayside Inn, a work inspired by Chaucer's 
Canterbury Tales. Two years after Ii.is death, a bust in Longfellow's memory was 
placed in the poet's comer of Westminster Abbey, next to the memorial of Chaucer. 
Elgar composed "As Torrents in Summer" as the final chorus in his cantata, King Olaf 
This serene a cappella setting functions as an epilogue to U1e epic journeys of the 
Norse King. Elgar's Spanish Serenade dates from May and June of 1892 and its text 
Originates from Longfellow's play, The Spanish Student. In Ulis particular scene, the 
student Victorian has organized the musicians to serenade Preciosa, a gypsy. TI1e uni-
son voices gradually open to lush diatonic harmonies for the text "she sleeps" 
(although Preciosa is actually wide awake listening to U1e music from her balcony). 
The pieces concludes in A major, although it constantly is being pulled towards the 
opening A minor tonality. 
Mack Wilberg (b. 1955) currently serves as the Associate Music Director of the 
Mormon Tabernacle Choir. In addition, he conducts the Temple Square Chorale. 
Wilberg is the former Director of Choral Activities at Brigham Young University. He 
is active as a pianist, chamber musician, composer, and guest conductor throughout 
the world. Wilberg's Three European Folk Tunes each feature innovative harmonic set-
tings of folk tunes with fresh harmonies, creative piano accompaniments and inde-
pendent choral parts. "The Shepherdess" is a setting of a French folk hme. The sec-
ond stanza set in the relative minor provides dramatic intensification, opening to a 
five-part choral texture for stanza three. "Who Is Crying" is scored for a cappella cho-
. which opens to a seven-part texture before the final stanza. The Ulick texture cap-
the angst of the Latvian folk tune, particularly as the cl1orus moves through an 
expanded Neapolitan chord which resolves to the tonic of G minor. The piece con-
cludes as it began, resolving to an open G minor chord without the Ulird. 
"What Would You Do If You Married a Soldier" wonderfully captures the energy of 
the Irish folk hme. Lydian inflections (the raised fourth scale degree) creep into the 
melody as the texh1re thickens. An a cappella ostinato near the conclusion of the piece 
builds to a rousing conclusion in this arrangement for chorus, four-hands piano, 
glockenspiel and double bass. 
-notes by Matthew I. Anderson 
CHAMBER CHORUS 
Johann Sebastian Bach (1685-1750) 
Singet dem herrn ein neueslied (BWV 225) 
BWV.225 ("Sing unto the Lord a new song") is widely considered the greatest of the 
five motets firmly ascribed to Bach. With the single exception of BWV 228 ("Furchte 
dich nicht, ich bin bei dir"), the purpose for which the motets were written is not kno 
However, the survival of Bach's autograph score and parts have in this instance 
allowed a dating of 1726 or 1727. Bach was tmder no obligation to provide motets for 
the Lutheran liturgy in Leipzig (which explains their small number in comparison 
with his huge output of cantatas), but it seems possible that all but the present work 
were written for ftmerals. An alternative and persuasive argmnent has been advanced 
by the great Bach scholar Christoph Wolff, who believes that motets such as the pres-
ent work were written for didactic purposes-to teach Bach's many pupils varying 
aspects of compositional and performance tedmique. Such a theory fits this complex 
and extraordinarily inventive motet very well, for it is a technical tour de force that 
makes considerable demands on its performers. The text consists of a typical juxtapo-
sition of biblical (Psalms 149 and 150) and chorale texts (Johann Gramann's hymn "Wie 
sich ein Vat'r erbarmet" (1530), and an anonymous early eighteenth-cenhtry hymn), here 
augmented by an anonymous poetic text. The motet is cast in three distinct sections, 
fast, slow, and fast. It opens with an eight-part chorus, which after a homophonic 
introduction proceeds to a section in which one four-part choir is used to accompCl/lY a 
fugal development by the other, an extraordinary and at the time unique device. TI1e 
central slower section is also layered and divided into two four-part d10ruses, with the 
anonymous poetic text freely juxtaposed with the stricter lines of the chorale melody. 
The final section initially returns to the animated homophony of the opening, but sub-
sequently evolves into a four-part fugue with the two choirs combined. Unlike the 
cantatas, which quickly dropped from U1e repertoire after Bach's deaU1, performances 
of the motets continued in Leipzig. In 1789, a performance of BWV 225 was motmted 
for Mozart when he visited the city; after hearing the motet, he is said to have 
exclaimed, "That is really something from whid1 one can learn a great deal!" 
-Brian RobinS 
From the archives at http://www.allmusic.com 
j\NN HOWARD JONES conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at Boston 
University, conducts the Boston University Symphonic Chorus and Chamber Chorus, 
adJilinisters the Master of Music and Doctor of Musical Arts degrees in choral con-
ducting and teaches advanced choral conducting . 
.After earning Bachelor's and Master's degrees in Voice and a Doctorate in Choral 
Conducting from the University of Iowa, Dr. Jones taught at the Universities of Iowa, 
Georgia, and Illinois, and at Wittenberg and Emory Universities. While a Fulbright 
Senior Lecturer in Brazil, she consulted in the development of a university choral pro-
gram and taught choral and vocal pedagogy. 
Recognized for. her expertise in conductmg technique, choral and vocal pedagogy, 
rehearsal procedures and performance practice, Dr. Jones has recently appeared as 
y. t lecturer at the American Choral Directors Association Eastern Division 
ention in Baltimore, the American Guild of Organists Region I Convention in 
Pcirtland, Maine, the Long Island Choral Festival, the Tennessee Arts Academy and on 
the summer session faculty in the Central Connecticut State University's graduate 
music program. 
In 2005, she was invited to make a presebtation for the National Convention of the 
American Choral Directors in Los Angeles. In 2002, she was invited to make a presen-
tation at the national convention of the Music Educators National Conference in 
Nashville, and she was invited to lecture on Rehearsal Teclmiques at the International 
Federation of Choral Music Symposium in Minneapolis. She has been a guest faculty 
member at the University of Missouri, Miami University, Drake University, San Diego 
State University, the University of Missouri at Kansas City and Michigan State 
University, North Texas University and the University of Nebraska. Dr. Jones was 
invited to conduct tl1e Mormon Tabernacle Choir in a broadcast in January of 2003. 
Also in 2003 she delivered a lecture on Score Preparation for the Professional Training 
Workshop at Carnegie Hall. In 2004 Dr. Jones prepared the chorus for Charles Dutoit's 
performance of Stravinsky, Poulenc and Faure at Carnegie Hall, She was invited by 
Chorus America to lead a workshop for conductors of Children's Choruses on the 
campus of Northwestern University in June of 2004. She is the recipient of the 
University of Nebraska distinguished guest professorship in 2004. In the smruner of 
2005, she will lecture on choral techniques at Juilliard. 
Dr. Jones has completed her tenth season as conductor of the Boston University 
Tanglewood Institute Young Artists Choruses. In the summer of 2004 the chorus and 
Orchestra performed Vaughan Williams' Dona Nobis Pacem and joined with the Boston 
Pops and John Williams for a celebration of music from film. The chorus also per-
formed with the BUTI Wind Ensemble in the US premiere of John Harbison's 
ham. Members of the 2003 chorus performed in the Tanglewood Music Center's 
rmance of Ligeti's Scenes from Danse Macabre and they sang a concert in Ozawa 
. Members of the 2001 chorus performed in the Tanglewood Music Center pro-
duction of Ravel's L'Enfant et les Sortileges, conducted by Robert Spano. 
Previous Young Artists Choruses prepared by Dr. Jones have performed in 
Tanglewood concerts of Bach Cantatas conducted by Craig Smith, Leonard Bernstein's 
Olympic Hymn conducted by John Williams, and Midsummer Nights' Dream of 
Mendelssohn, conducted by Seiji Ozawa. Major works performed by the chorus with 
the Tanglewood Institute orchestra have included Bernstein Chichester Psalms, Mozart 
Vespers, K. 339, Bach Cantatas #4 and #150, Mozart Coronation Mass, and Schumann 
Nachtlied. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
numerous All State and festival choruses. Dr. Jones was invited to conduct the Robert 
Shaw Tribute Singers, a chorus of singers from Mr. Shaw's select ensembles, in closing 
concerts before the Southern Division of the American Choral Directors Association 
2000 Convention, and the national American Choral Directors Association 2001 
Convention. She conducted the Boston University Symphony Orchestra and 
Symphonic Chorus in the Verdi REQUIEM in Symphony Hall in November of 2001. 
The Boston GLOBE called the performance "stirring" and "memorable". In May of 
2002, Dr. Jones was invited to conduct the Buffalo Philharmonic Orchestra and Cho 
in Brahms Requiem, Naenie, and Schicksalied. She returned there to conduct in the 
spring of 2004. In April of 2003 she conducted the Boston University forces in the 
Brahms Requiem in Symphony Hall. 1he Symphonic Chorus and Orchestra performed 
Britten's War Requiem for the 2004 Eastern Division Convention of the American 
Choral Directors Association. 
In 2003, Dr. Jones was the recipient of Boston University's coveted Metcalf Award for 
Excellence in Teaching, an award based on peer evaluation of work in the classroom 
and student letters of support. The award was presented at the 2003 Commencement 
exercises. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony 
Orchestra from 1984-1998 where she was associated with former Music Director Yoel 
Levi, and the late Robert Shaw, Music Director Emeritus and Conductor Laureate. 
She was the first Conductor of the Atlanta Symphony Youth Chorus. She served as 
Musical Assistant with the Robert Shaw Chamber Singers and Festival Singers, wl{ose 
performances led to recordings of Poulenc, Racllffi~off, Brahms, and Schubert 
choral music on TELARC and critical acclaim at Carnegie Hall. As one of the organiz-
ers of the Robert Shaw Institute, she assisted Mr. Shaw in the musical preparations for 
tl1e Instih1te, which rehearsed, performed and recorded in France from 1988-1994. 
BARBARA WILD conductor 
Barbara Wild received her Master's Degree in Choral Conducting from the State 
University of New York at Stony Brook and is currently a doctoral student in choral 
conducting at Boston University School of Music where she s tudies with Ann Howard 
Jones and Craig Smith. 
Ms. Wild has conducted professional, college, secondary, clUldren's, church and 
amateur choirs for many years. Her career began with the Bakersfield College 
Choir, Bakersfield, California, and her most recent appointment was in tl1e AARTS d 
Academy at Newburgh Free Academy in Newburgh, New York where she deve~ope 
and implemented an interdisciplinary curriculum for tl1e arts in a large urban high 
school. 
, 
) 
) 
She has worked with Alex Blachley as Assistant Conductor of the Josquin choir of 
New York as well as David Hykes of the Harmonic Arts Society. Ms. Wild has also 
studied with Herbert Blomstedt, Daniel Moe, and Julius Herford. 
Ms. Wild has been cited in Who's Who in American Teachers .and received awards for 
excellence in Choral Conducting as well as a Helen Hayes Award for her work in 
musical theater. 
MATTHEW I. ANDERSON conductor 
Matthew I. Anderson is a second year candidate for the Master of Music degree in 
Choral Conducting a t Boston University School of Music. He currently studies con-
ducting with Ann Howard Jones and David Hoose. He studies vocal performance 
with Frank Kelley . 
. Anderson is in his second year as Director of Music at Immanuel Lutheran 
rch in Holden, Massachusetts (as conductor and organist). Before moving to 
rcester, MA he served as Director of Music at Trinity Lutheran Church in Long 
Lake, Minnesota. During his temue he expanded the music program and initiated a 
guest musician series. He also worked as assistant director of music at Calvary 
Lutheran Church in Golden Valley, MN. 
Mr. Anderson graduated magna cum laude with a degree in Music and Business from 
Concordia College in Moorhead, MN. He studied conducting with Rene Clausen, 
voice with Lucy Thrasher, piano with David Worth, and organ with Peter Nygard. He 
was the founding conductor of the Liturgical Choir. An active ensemble musician, he 
has snng nnder noted conductors including Rene Clausen, Paul Nesheim, Christopher 
, Cock, and Daniel Moe. He was a Faculty Scholarship and Music Scholarship winner 
,and frequently collaborated with student artists as a pianist. 
TEXTS AND TRANSLATIONS 
Hildegard van Bingen 
0 Rubor Sanguinis 
0 rubor sanguinis, 
qui de excelso illo fluxisti, 
quod divinitas tetigit, 
tu flos est 
quern hiems de flah1 serpentis 
num quam laesit 
Pavel Chesnokov 
Dost6yno yest 
t6yno yest yako voistinu, 
.. ti Tia Bogor6ditsu, 
Prisnoblazhennuyu i preii.epor6chnuyu, 
i Mater Boga nashego. 
Chestii.eyshuyu hemvim 
Ored blood 
which flowed from on high, 
which divinity touched, 
you are a flower 
which winter of serpent's breath 
never has hurt 
It is tmly fitting 
to bless you, 0 Theotokos, 
ever-blessed and most pure, 
and the Mother of God. 
More honorable than the Chembim, 
i slaveyshuyu bez sraviieruya serafim, 
bez istlemya B6ga SI6va r6zhdshuyu, 
st'.tshchuyu Bogor6ditsu Tia velichayem. 
and more glorious beyond compare than the 
Seraphim, in virginity you gave birth to God 
the Word; true Theotokos, we magnify you. 
Igor Stravinsky 
Four Russian Peasant Songs 
1. On Saints' Days in Chigisakh on Yaouzoi, so 'tis said 
All the lucky peasants roll in riches, so 'tis said, 
gathering golden pieces by the shovelful, so 'tis said 
Solid silver by the basketful, so 'tis said. 
2. Ovsen, Ovsen, Ovsen! 
I'm a-hunting the grouse, 
Ovsen, Ovsen! 
O'er the fields and the moors, 
Ovsen, Ovsen, Ovsen! 
She has hid 'neath a bush, I spy her tail, 
I've caught her fast, Ovsen! 
And a handful of money too. 
Ovsen, Ovsen, Ovsen, Ovsen! 
3. Once a pike swam out of Novgorod, Glory! 
Flicked her tail, shot straight dovvn from Bielaozero. Glory! 
As she darted by all her scales shone silver bright, Glory! 
-from the Divine Liturgy 
Scales that gleamed like gold, scales that flashed silvery white. Glory! 
On her back she bore many a glittering gem. Glory! 
And her head was crovvned with a pearl set diadem. Glory! 
While instead of eyes two diamonds blazed . Glory! 
4. Master Portly tramped through the big turnip field. 
Master Portly tramped through the turnips 
Master Portly went a tramping through the turnip field . 
Glory! Glory! Glory! Glory! Glory! 
There, Portly scattered a bushel of fleas. 
There, Portly scattered arOLmd him a full bushel, 
Master Portly sowed a sack of fleas. 
Glory! Glory! Glory! Glory! Glory! 
One half sack of lice and one of fleas; 
One whole sack,quite full of fleas. 
One whole sack of fleas and half a sack of lice, 
Glory! Glory! Glory! Glory! Glory! 
-Texts from Skazaniya russkogo naroda, (Legends of the Russian People) colledec' 
·· ... · Sakharov and published in 1838. English edition by Stravinsky m 1 
a 
I ' 
Francesca Caccini 
j\ure Volanti 
Aure volanti, augei canori, fonti stillanti, 
grazie e amori, 
quind d'intorno, fate pfo chiar' il sol, piu 
lie.to il giorno. 
Antri gelati, fulgido sole, erbosi prati, gigli e 
viole, 
quind d'intorno, fate piu chiar' il sol, piU 
lieto il giorno. 
Claude Debussy 
Salut Printemps 
-Ferdinando Saracinelli 
Wandering breezes, sweet songbirds, softly 
trickling fountains, graces and loves, 
All here surroLmding make the sun brighter, 
make the day much lighter. 
Cool frosted caverns, sunlight glowing, wav-
ing grasses, Wies and violets, 
All here surrounding make the sun brighter, 
make the day much lighter. 
t Printemps jeune saison Hello, Spring, season of youth 
rend aux plaines leur couronne God restores the crown to the plains 
a seve ardente qui bouillone s'epanche et The ardent sap bubbles up, pours out and 
brise sa prison. Bois et champs sont en florai- breaks its bands. 
90n. Un monde invisible bourdonne, Woods and fields bloom 
L'eau sur le caillou qui resonne court 
Et dit sa claire chanson Le genet dore la 
rolline sur le vert gazon L'aubepine verse la 
niege de ses fleurs Tout est fra1cheur Amour 
lumiere Et du sein fecond de la terre mon-
tent des chants et des senteurs 
Salut Printemps jeune saison 
' Dieu rend aux plaines leur couronne 
'La seve ardente qui bouillone s'epanche et 
brise sa prison. 
9alut Printemps. 
Joseph Haydn 
Vierstimmige Gesifoge 
-Comte de Segm 
Der A11ge11blick, Hob. XXV:cl 
Inbnmst, Zartlichkeit, Verstand, 
Schmeicheleien, Sorgen, Tranen, 
Zwmgen nicht die Gunst der Schonen, 
SChaffen uns nicht ihre Hand; 
llUr ein schwacher Augenblick, 
gt dem Liebenden sein Gluck. 
-Johann Nikolaus Gotz 
An invisible world hums 
The ringing of water on the pebbles makes 
an exciting song 
Yellow broom gilds the green hill 
Hawthorn pours out its snov.'Y flowers 
All is freshness, love and light 
And the fertile earth's breast is filled with 
song and fragrance . 
The Moment 
Ardor, tenderness, intellect, 
flattery, sorrows, and tears, 
neither exact the favor of the beautiful one, 
nor obtain her hand; 
only a weak moment 
brings his happiness to the lover. 
Die Harmonie in der Ehe, Hob. XXV:c2 
0 wunderbare Harmonie, was er will, v\'ill 
auch sie, 
Er [sie] zechet gem, sie [er] auch, 
Er [sie] spielet gem, sie [er] auch, 
Er [sie] zahlt Dukaten gem, 
und macht den groBen Herrn. 
Auch das ist ihr [sein] Gebrauch. 
-Johann Nikolaus Gotz 
Die Beredsamkeit, Hob. XXV:c4 
Harmony in Marriage 
0 wonderful harmony: 
what he wants, so does she. 
He [she] likes to drink; so does she [he] . 
He [she] likes to play cards; so does she [he]. 
He [she] likes to win the pot, 
and to be in control. 
That's just what she [he] likes also. 
Eloquence 
Freunde, Wasser machete stumm, 
lernet dieses an den Fischen, 
doch beim Weine kehrt sich's um, 
dieses lernt an unsern Tischen. 
Was fiir Redner sind wir nicht, 
. Friends, water makes one mute: 
wenn der Rheinwein au Sl.lllS spricht. Wir 
ermahnen, straiten, lehren, 
keiner v\'ill den andern horen. 
--Gotthold Ephraim Lessing 
Edward Elgar 
"As Torrents in Summer" 
As torrents in summer, 
Half dried in their channels, 
Suddenly rise, 
Tho' the Sky is still cloudless, 
For rain has been falling 
Far off at their fountains; 
By hearts that are fainting 
Grow full to o'erflowing, 
And they that behold it 
Marvel, and know not 
That God, at their fountains, 
Far off has been raining 
learn this froin the fish,but with wine, 
it is the opposite: 
learn this at our tables. 
Oh, what orators we are 
when the Rhine v.'ine speaks through us. 
We admonish, argue, and teach, 
but no one wants to listen to anyone else 
-Henry Wadsworth Longfellow 
The Spanish Serenade 
Stars of the summer night! 
Far in yon azure deeps, 
Hide, hide your golden light! 
She sleeps, my lady sleeps! 
Moon of the summer night! 
Far down yon western steeps, 
Sink, sink in silver light! 
She sleeps, my lady sleeps! 
Wind of the summer night! 
Where yonder woodbine creeps, 
fold, fold thy pinions light! 
She sleeps, my lady sleeps! 
[)reams of the summer night! 
. Tell her, her lover keeps 
Watch! while in slumbers light, 
She sleeps, my lady sleeps! 
-Henry Wadsworth Longfellow 
,Arranged by Mack Wilberg 
Three European Folk Tunes 
t. The shepherdess 
Tuer~ was a little maiden, 
a ba, little fa la la, 
, was a little maiden, 
A s epherdess was she, fa la, 
A shepherdess was she. 
A cheese she was a-making, 
Abim a ba ... , 
Of milk so pure and white. 
Her cat who sat a-watching, 
Abim a ba ... , 
Had such a naughty look. 
H you dare put your paw in, 
Abim a ba .. . , 
I'll get out my big stick. 
' The cat did not a ttempt this, 
'A bim a ba .. . , 
htstead his chin went in. 
, 
2. Who is crying? 
Who is crying? 
What lamenting sounds so sadly through the night? 
They are orphan children crying, · 
bowed beneath their master's might. 
Crying sadly see them making little fires against the 
cold. 
By the river, see them bending, 
dipping bread crusts hard and old. 
Sun so golden will you tell me 
Where you wandered yesterday? 
"I was warming shiv'ring orphans in tl1e moLmtains 
way." 
3. What would you do if you married a soldier? 
Oh what would you do if you married a solder? 
"What would I do but to follow the gun?" 
And what would you do if he died in the ocean? 
"What would I do but to marry again?" 
And what would you do if the kettle boiled 
over? 
"What would I do but to fill it again?" 
And what would you do if the cows ate the 
clover? 
"What would I do but to set it again?" 
A rout the da dee, the dum diddly da dum ... 
The praties are dry and the frost is all over; 
Kitty, lie over next to the wall. 
The summer is come and we're all in the 
clover; 
Kitty, lie over next to the wall. 
A rout the da dee, the dum diddly da dum .. . 
Johann Sebastian Bach 
Singet dem Herren ein nenes Lied(BWV 225) 
Singet dem Herrn ein neues Lied, 
Die Gemeine der Heiligen sollen ihn loben. 
Israel freue sich des, 
der ihn gemacht hat. 
Die Kinder Zion sei'n frohlich iiber ihrem 
KOnige, sie sollen loben seinen Namen im 
Reihen; mit Pauken und mit Harfen sollen 
sie ihm spielen. 
Wie sich ein Yater erbarmet 
Gott, nimm dich ferner unser an, 
Uber seine junge Kinderlein, 
So tut der Herr uns alien, 
So v.rir ihn kindlich fiirchten rein. 
Er kennt das arm Gemachte, 
Gott weill, wir sind nur Staub, 
Denn ohne dich ist nichts getan 
Mit alien unsem Sachen. 
Gleichwie das Gras vom Rechen, 
Ein Blum und fallend Laub. 
Der Wind nur driiber wehet, 
So ist es nicht mehr da, 
Drum sei du unser Schirm und Licht, 
Und triigt uns unsre Hoffnung nicht, 
So wirst du's femer machen. 
Also der Mensch vergehet, 
Sein End, das ist ihm nah. 
Wohl dem, der sich nur steif Lmd fest 
Auf dich und deine Huld verlasst. 
Lobet den Herrn in seinen Taten, 
lobet ihn in seiner groEen Herrlichkeit! 
Alles, was Odem hat, 
lobe den Herm, Halleluja! 
Sing ye the Lord a new refrain; the assembly 
of saints should be telling his praises. 
Israel joyful be in him 
who hath made him. 
Let Zion's children rejoice in him who is 
their mighty king; let them be praising his 
name's honor in dances; 
with timbrels and with psalt'ries unto him be 
playing. 
As doth a father mercy show 
God, take still further now our part, 
To his own little children dear, 
So doth the Lord to all men, 
If as pure children we him fear. 
He sees our feeble powers, 
God knows we are but dust; 
For, lacking thee, nought shall we gain 
Of all these our endeavors. 
Just as the grass in mowing, 
Or bud and falling leaf. If wind but o'er it 
bloweth, It is no longer there, So be thou our 
true shield and light, And if our hope betray 
us not, Thou wilt thus henceforth help us. 
E'en so is man's life passing, 
His end to him is near. 
Blest he whose hope both strong and firm 
On thee and on thy grace doth rest. . 
Praise ye the Lord in all his doings, pra1s~ v<> 
him in all his might and majesty! 
All things which breath do draw, 
praise ye the Lord, hallelujah! 
© Z. Philip Ambrose, translator, Web publication: 
http://www.uvm.edu/-classics/faculty/bach 
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UPCOMING EVENTS AND PERFORMANCES 
Sunday, April 17, 8pm Celebrating ALEA III 
THEODORE ANTONIOU director 
A celebration featuring distinguished international artists and speakers. 
Admission: $50.00 
Tsai Performance Center 
Tuesday, April 19, 8pm Boston University Wind Ensemble 
DAVID MARTINS conductor 
FILLMORE The Klaxon March 
BULLA Firestorm 
STAMP Pastime-A Salute to Baseball 
VAUGHAN WILLIAMS Scherzo alla Marcia from Symphony No. 8 
· MARGOLIS Tersichore 
Tsai Performance Center 
\ 
Thursday, April 21, 6:30pm Music Education Research Seminar 
Andre de Quadros, Boston University 
CFARaam 154 
Monday, April 25, 8pm 
Monday, April 25, 8pm 
Richmond Piano Competition 
Tsai Performance Center 
Boston University Baroque Chamber Orchestra 
MARTIN PEARLMAN conductor 
Featuring shtdent soloists and members of Boston Baroque 
Marsh Chapel 
Wednesday, April 27, 8pm , Musicology Lecture Series 
Virginia Newes, Boston University 
CFA Marshall Roam 
Tuesday, May 3, 8pm Soloists Winners' Concert 
Boston University Symphony Orchestra 
DAVID HOOSE, JONATHAN GIRARD, 
EMILY SENTURIA, and YIANNIS HADJILOIZOU conductors 
VITO GIACALONE saxophone 
YEVGENY KUTIK violin 
MAX ZEUGNER double bass 
!BERT Concertina da Camera 
SHOSTAKOVICH Concertina No. 1, Op. 77 
TUBIN Concerto for double bass and tuba 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
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Mrs. Nancy Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
Ann and Gordon Getty .Foundation 
Mrs. SungEun Han-Andersen 
Mr. Isaac Larian 
Mr. and Mrs. James P. McLane 
$5,000 to $9,999 
Aram and Jasmine Chobanian 
Professor Ralph L. Gomberg 
Mr. and Mrs. Darrell R. Griffin 
$1,000 to $4,999 
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We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (61 7) 353-2048. 
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you for your understanding. 
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